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Matthew Arnold has popularised for English readers
in., an essay which appeared in the " Oornhill Maga-
zine/5 and was afterwards incorporated in the new
edition of " Essays in Criticism." Professor Dozy, in
his " Essai sur ITIistoire de rislamisme," has devoted
mnch space to a graphic description of the Moharram
festival and the play. The best account,, however, is
to be found in Ghodzko's beautiful little volume, the
" Theatre Persan," in which not only is the perform-
ance and the setting of the play described, but five
scenes are translated at length. But no complete
version or translation of this remarkable drama had
appeared in any language until Sir Lewis Pelly
brought out his handsome volumes. It would per-
haps be more accurate to speak of the plays rather
than play; for on no two occasions is the performance
precisely the same ; the treatment of the subject, the
number of- scenes, and the choice of them, vary in
every instance, and the words are subject to the
extemporaneous modifications of the actor as well as
the changes which the anonymous playwrights, fol-
lowing the progress of the art of developing legends,
are compelled from time to time to introduce. The
scenes extracted from Count Gobineau by Mr. Arnold
do not tally with the corresponding scenes in Sir
Lewis Pelly's edition j and the former mentions
scenes which are absolutely wanting in the latter.
Chodzko, again, differs from Sir Lewis Pelly, and his
manuscript of thirty-three scenes contained incidents
altogether missing here. But practically the scenes
are very muoh the same in all accounts; the differ-